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Editor’s Note 
 
 
 

 
 
 
 
Despite recent scholarly endeavors to (re)understand nature and 
natural environments, there remain a number of historically 
abandoned issues and thus, a wide spectrum of politico-ideological 
positions to overcome. In part, viewed from perspectives of critical 
social theory, both the form and the content of contemporary 
exertions deviate, as they tend to problematize their concerns within 
frameworks of nature-culture dichotomy. What is peculiar about 
these frameworks are the modes of questions that no longer solely 
address the exclusion of nature and natural environments from 
intellectual surveillance, but that reveal the procedure of social 
construction of nature with special reference to different academic 
domains, such as history, art, culture, politics, and others.  
 
Parallel with these developments are such areas of interest that are 
also now growing in design circles as powerful realms contributing 
discursive linkages, both theoretical and spatial, between natural and 
built environments. Schools of design have underestimated, 
intentionally or otherwise, and sometimes even ignored proponents 
of nature and/or natural environments in their curricula based on a 
common rationale which asserts that the design production is a 
distinctive process with which nature has limited if any impact. This 
clear-cut distinction between built and natural environments has 
subjected itself to serious criticisms, and there are now increasing 
intentions and efforts to unite nature and the design artifact under one 
roof. This book, in this sense, is a sincere attempt to open new paths 
and to reconsider nature and natural environments not as separate 
milieus but as dimensions that are integral to design discourses and 
practices. 
 
The editor wish to express his gratitude to Prof. Dr. Mark Bassin of 
University College London for his review and introductory 
contribution, Dr. Gül Sosay of TUSİAD, and Dr. Can Bayraktar of 
Yeditepe University in İstanbul for their final reviews. Thanks also to 
Fatih C. Öz for his cover design. Finally, we are also grateful to the 
Faculty of Architecture at METU for their support in publication of 
this book. 
 

Güven Arif Sargın,  
Ankara 2000 

  



 

 

 
 
 
 

Section I: 
Re-conceptualizing Nature and the Natural 

 
Tormented by environmental catastrophe, the forms and the content 
of such conceptions as nature, natural, landscape, earth, ecology, 
green, and sustainability have been incorporated into new discursive 
modes through which they in turn produce new literary means of 
explaining social and cultural coding. This section is thus devoted to 
a redefinition of these concepts in light of contemporary findings as 
an attempt to provide better understandings of how, for what reason, 
and to what extent they are produced, consumed, reproduced, and 
made available to the public through institutions and the forces of 
high and popular cultures, respectively. 
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Section II:  
The Politics of Nature and the Nature of Environmental Politics 

 
Recent attempts to construct contextual histories of natural/cultural 
environments have re-focused attention on the theories and the 
proponents of social and cultural studies in design disciplines and 
related fields. Such endeavors primarily derive their momentum from 
their understandings of political forces that constantly engage in 
shaping, and/or transforming natural environments into cultural ones, 
or vice versa. This section includes the analyses of some of the forces 
in the processes of production and/or re-production of natural/cultural 
environments for identity, control, discipline, struggle and power. In 
other words, the objective is to reveal elements in the political syntax 
of those acts oriented towards physical and philosophical changes in 
nature and built environments. 
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Section III: 
The Dichotomy of Nature: Cultural Paradigms of Nature in Art 

 
Despite the resourcefulness of literature concerned with discourses of 
nature and natural environments, it often remains inadequate in 
defining the actors, ideas and modes of operations it seeks to address; 
thus scholarly debates revolve around fabricated and distracting 
dichotomies, in particular, with respect to art and aesthetics. We 
observe such metaphoric polarization in topics concerning, for 
example, tamed vs. untamed, local vs. trans-national, beautiful vs. 
sublime, and so on. This section, therefore, aims to challenge these 
socially constructed dichotomies—binary oppositions with special 
reference to topos, civilized, uncivilized artizanal, artistic, placeless, 
constricted, boundless, time-confined, timeless… 
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Section IV: 
The Nature of Urban and the Natural Rural 

 
In many respects, distinctions between urban and rural are clear, yet 
what is common to both ethos is the fact that they each define 
particular landscapes in terms of their distinctive, natural/essential 
characters. The physical interactions between the two not only dictate 
peculiar transformations in spatial terms but also reveal socio-cultural 
transformations, or, more precisely, transgressions with respect to 
politics. This section seeks to both remind and broadly question 
conceptualizations of urban and rural surroundings as being the 
unconstrained habitats of nature and natural environments. 
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